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This LP was recorded in September 1963, and for the vinyl era, released remarkably soon after in 
early 1964, to rave reviews, and swiftly (and rightly) attained classic status. In the opening song of 
Shéhérazade it is easy to see why. Crespin’s tone is wonderfully languorous; she points the words 
beautifully, and expands operatically in climaxes. The tonal shading in La flŭte enchantée is 
exquisite, as is the veiled tone at beginning of L’indifférent and Crespin effortlessly captures the 
cycles ambivalent sexuality (the poems are by Tristan Klingsor, who was gay). Shéhérazade is a 
magnificent piece of music, but Les Nuits d’été may well be the greatest orchestral song cycle ever 
written (Mahler’s Das Lied von der Erde is a symphony) and Crespin is equal to all of its demands. 
There is darkness in Le Spectre de la rose and her lower register is used to telling effect in Sur les 
lagunes. Very strikingly, throughout the disc there is an element of theatricality in Crespin’s singing 
that is unique.

The Suisse Romande under Ansermet match her in terms of expressiveness at every turn, 
although there are occasions when it is clear (particularly in the many exposed woodwind 
passages) that this is not the Leningrad Philharmonic. Clearly there are less operatic ways of 
singing these songs (another classic with Janet Baker and the New Philharmonia under Barbirolli 
springs to mind (HMV ASD 2444)) but here there is a sense of communication and rightness that 
makes these performances almost peerless.

Sound

Balance: 5
Inner balance: 5
Detail and clarity: 5
Dynamic range: 5

In terms of sound, the Speakers Corner LP, when compared with a very early (that is, the first 
lacquer, mother and stamper numbers) wideband, grooved ‘Original Recording by...’ disc, is clearly 
superior.  

The original has excellent definition, silky string tone, Crespin’s voice real presence and attack, 
and that indefinable something that characterises Decca sound. On the new disc all of these 
qualities are amplified. The woodwind are alarmingly realistic, the strings richer, the image and 
individual woodwind are locked in place, the dynamic range is better, and crucially, the bass is 



more extended and better-controlled, which means that the sound-stage has greater weight and 
power, without any loss of definition. Crespin’s voice now has startling, thrilling presence, fullness 
of tone and vibrancy. Indeed I have never heard the mezzo voice so stunningly well-captured. The 
overall balance is slightly more forward, but the change is nowhere near as pronounced as on the 
solid-state remasterings done during the1970s by Decca themselves, and these new discs do 
sound valve generated. 


